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Io esigo la Merzbühne*

Il teatro nella idea di arte totale di Kurt Schwitters
Donatella Mazza

.XUW�SFKZLWWHUV�IX�XQD�VLQJRODUH�ÀJXUD�GL�DUWLVWD�QHO�YDULHJDWR�SDQRUDPD�GHOOD�
FXOWXUD�WHGHVFD�GL�LQL]LR�1RYHFHQWR��$UWLVWD�HFOHWWLFR��FRPH�DQGDYD�¶GL�PRGD·�
DOORUD��IX�� LQQDQ]L�WXWWR��SLWWRUH��PD�DQFKH�JUDÀFR��SXEEOLFLWDULR��SHUIRUPHU�
abilissimo a irritare e ammaliare il pubblico, architetto di spazi artistici e di 
installazioni, poeta e (seppur in misura minore) drammaturgo. La sua idea 
di arte totale si inserisce in modo così peculiare nel ribollire artistico dei primi 
DQQL�GHO�VHFROR�VFRUVR�GD�LQGXUOR�D�FRQLDUH�LO�QRPH�GL�XQ�SURSULR�PRYLPHQWR��
il Merz��FRQ�LO�TXDOH�PLUDYD�DO�VXSHUDPHQWR�GL�©FDWHJRULH�YHFFKLH�FRPH�HVSUHV-
sionismo, cubismo, futurismo o chissà che altro».1 
1DWR� DG� +DQQRYHU� QHO� ������ IUHTXHQWz� OD� .|QLJOLFK� SlFKVLVFKHQ�

$NDGHPLH�GHU�.�QVWH�GL�'UHVGD��D�SDUWLUH�GDO������HVSRVH�FRQ�XQD�FHUWD�
regolarità a Berlino nella Galleria Der Sturm, incoraggiato da Herwarth 
:DOGHQ�FKH�DYHYD�FROWR�LO�VXR�WDOHQWR��H�FROODERUz�LQWHQVDPHQWH�FRQ�O·RPR-
QLPD�ULYLVWD�2�LQ�FXL�SXEEOLFz�SRHVLH��WHVWL�LQ�SURVD��VDJJL�WHRULFL�H�LQ�SDUWL-
colare una serie di articoli ad alto tasso polemico chiamati Tran3 concentrati 
soprattutto sulla critica del tempo. Questa collaborazione fu una ragione, 
IUD�OH�DOWUH��SHU�FXL�O·DUWLVWD�QRQ�IX�PDL�DFFHWWDWR�XIÀFLDOPHQWH�QHL�JUXSSL�
GDGDLVWL��D�OXL�SXU�PROWR�YLFLQL�H�FRQ�HVSRQHQWL�GHL�TXDOL�FROWLYz�XQ·LQWHQVD�
amicizia.4�LH�UHD]LRQL�SHU�OR�SL��LQGLJQDWH��YHOHQRVH�H�GLVJXVWDWH�VXVFLWDWH�
QHO�SXEEOLFR�GDOOD�VXD�SULPD�HVSRVL]LRQH�PRQRJUDÀFD�OR�VRUSUHVHUR�H�DOOR�
stesso tempo lo indussero alla battaglia, spalleggiato dal gruppo di Der 
SWXUP��FKH�QHO������OR�HOHVVH�O·DUWLVWD�´SL��YLWXSHUDWRµ�GHOO·DQQR�5 Sempre 

*�©,FK�IRUGHUH�GLH�0HU]E�KQHª��.XUW�SFKZLWWHUV�� $́Q�DOOH�%�KQHQ�GHU�:HOWµ��LQ�Das literarische 
Werk��'X0RQW��.|OQ�������YRO�����S������'RYH�QRQ�DOWULPHQWL�LQGLFDWR��OH�WUDGX]LRQL�VRQR�GL�PLH�
1� ©>«@� DOWH� %HJULIIH�� ZLH� ([SUHVVLRQLVPXV�� .XELVPXV�� )XWXULVPXV� RGHU� VRQVWZLHª�� .XUW�
SFKZLWWHUV��´.857�S&+:,77(5Sµ��LQ�Das literarische Werk, cit., 5, p. 253.
2 Volker Pirsich, Der Sturm. Eine Monographie��%DXW]��+HU]EHUJ�������SS������VHJJ��H�����
segg.
3 Tran�VLJQLÀFD�́ ROLR�GL�IRFD��EDOHQD�HFF�µ��QHOOD�ORFX]LRQH�im Tran�VLJQLÀFD�́ IDUH�TXDOFRVD�DXWRPD-
WLFDPHQWH��VHQ]D�SUHVWDUH�DWWHQ]LRQH��SHUFKp�DQQHEELDWL�GDO�VRQQR�R�GDOO·DOFRRO�R�SHU�URXWLQHµ��
4�&IU��5RJHU�&DUGLQDO��*ZHQGROHQ�:HEVWHU��Kurt Schwitters��2VWÀOGHUQ��+DWMH�&DQW]��SS�����VHJJ�
5�5XGROI�%O�PQHU��Was ich so träume��©'HU�SWXUPª��;,������������S������2YYLDPHQWH�L�VXRL�
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LQWHUHVVDWR�D�FRQWDWWL�FRQ�OH�DYDQJXDUGLH��SXU�PDQWHQHQGR�OD�VXD�SHFXOLDUH�
SRVL]LRQH�0HU]��D�SDUWLUH�GDO������IX�YLFLQR�DO�&RVWUXWWLYLVPR��FROODERUDQGR�
FRQ�LO�%DXKDXV�H�FRQ�(O�LLVVLW]N\��Li]Oy�0RKRO\�1DJ\�H�7KHR�YDQ�'RHVEXUJ�6 
Come il DADA, anche il suo�PRYLPHQWR��SDUWH�GDO�QRPH��OD�GHQRPLQD]LRQH�
0HU]�GHULYD�GD�XQ�ULWDJOLR�GHOOD�SXEEOLFLWj�GHOOD�.RPPHU]�XQG�3ULYDWEDQN�
presente in uno dei suoi primi collage (Merz L 3), esposto nella famigerata 
PRVWUD�VXOO·´DUWH�GHJHQHUDWDµ�H�SRL�GLVWUXWWR��8VDWR�D�SDUWLUH�GDO������SHU�
GHÀQLUH�OD�VXD�SLWWXUD�7�GLYHQWD�EHQ�SUHVWR�LO�VXR�¶PDUFKLR�GL�IDEEULFD·�DQFKH�
SHU�SRHVLD�H�WHDWUR��0D�0HU]�QRQ�YXRO�HVVHUH�XQD�VHPSOLFH�HWLFKHWWD��EHQVu�
riassume (anche plasticamente) la modalità accumulatoria e aggregatrice 
GHO�PRGR�GL�ODYRUDUH�GL�SFKZLWWHUV��0HQWUH�QHO�FXELVPR�JOL�HOHPHQWL�HVWHU-
QL�YHQJRQR� LQWHJUDWL�QHOOD�FRPSRVL]LRQH�SLWWRULFD�H�QHO�GDGDLVPR�GLYHQ-
WDQR�SURYRFD]LRQH��QHOOH�RSHUH�GL�SFKZLWWHUV�HVVL�VRQR�L�YHUL�SURWDJRQLVWL��
VRQR�LO�PDWHULDOH�VSHFLÀFR��©0HU]�VLJQLÀFD�LQVWDXUDUH�UHOD]LRQL��SUHIHULELO-
mente tra tutte le cose del mondo»:��LO�SHQVLHUR�0HU]�q�WXWW·DOWUR�FKH�XQ�
FDRWLFR�LQVLHPH�GL�HOHPHQWL�HWHURJHQHL��WHQGHQGR�LQYHFH�DG�DSSURIRQGLUH�
OH� VSHFLÀFLWj�GL�GLVFLSOLQH��PDWHULDOL� H� IRUPH� VHFRQGR�XQD� ORJLFD� LQWHUQD�
DOO·RSHUD��©0HU] YXROH�OD�OLEHUD]LRQH�GD�RJQL�OHJDPH�FDWHQD��SHU�SRWHU�GDUH�
IRUPD�DUWLVWLFDPHQWH��LLEHUWj�QRQ� VLJQLÀFD� VIUHQDWH]]D��TXDQWR�SLXWWRVWR�
il risultato di una rigorosa disciplina artistica»9. Merz non è solo pittura, è 
DQFKH�VFXOWXUD�LQ�FXL�HQWUDPEL��PDWHULDOH�H�IRUPD��VL�LPSRQJRQR�DOO·DWWHQ-
]LRQH�GHOOR�VJXDUGR��q�DQFKH�DUFKLWHWWXUD��DQ]L�0HU]EDX��LO�TXDOH�SL��FKH�
XQ�PRGR�GL�DUUDQJLDUH�OR�VSD]LR��q�XQD�VFXOWXUD�IDWWDVL�VSD]LR�DELWDELOH��q�
aggredire i benpensanti scuotendoli nelle loro certezze e abitudini, come il 

ODYRUL�HQWUDQR�QHO�FDWDORJR�QD]LRQDOVRFLDOLVWD�GHOOH�RSHUH�´GHJHQHUDWHµ��1HO������SFKZLWWHUV�
q�FRVWUHWWR�D�VFDSSDUH��WURYD�ULIXJLR�LQ�1RUYHJLD�H�LQ�VHJXLWR�LQ�,QJKLOWHUUD��PD�q�FRPH�VH�JOL�
IRVVH�VWDWD�VRWWUDWWD�OD�WHUUD�VRWWR�L�SLHGL��LQ�1RUYHJLD�FRVWUXLVFH�QXRYH�DUFKLWHWWXUH�0HU]�H�OD�
VXD�SLWWXUD�RVFLOOD�IUD�O·DVWUD]LRQH�H�LO�SDHVDJJLVPR��VFULYH�DQFRUD�DOFXQL�WHVWL�WHDWUDOL��ULPDVWL�
SHUz�WXWWL�LQ�ER]]D�H�PHQR�VSHULPHQWDOL��
6�&IU��5RJHU�&DUGLQDO��*ZHQGROHQ�:HEVWHU��Kurt Schwitters, cit. passim. Su questi aspetti, cfr. 
(OLR�*UD]LROL��D�FXUD�GL���Kurt Schwitters��0DUFRV�\�0DUFRV��0LODQR�������SS���������
7�©'DV�:RUW�0HU]�EHGHXWHW�ZHVHQWOLFK�GLH�=XVDPPHQIDVVXQJ�DOOHU�HUGHQNOLFKHQ�0DWHULDOLHQ�
I�U� N�QVWOHULVFKH� =ZHFNH� XQG� WHFKQLVFK� GLH� SULQ]LSLHOO� JOHLFKH� :HUWXQJ� GHU� HLQ]HOQHQ�
0DWHULDOLHQª��.XUW�SFKZLWWHUV��´'LH�0HU]PDOHUHLµ��LQ�Das literarische Werk��FLW���YRO�����S�����
�©LD�SDUROD�0HU]�VLJQLÀFD�HVVHQ]LDOPHQWH�O·LQVLHPH�GL�RJQL�SHQVDELOH�PDWHULDOH�ULXQLWR�SHU�
ÀQL�DUWLVWLFL�H�WHFQLFDPHQWH�OD�YDOXWD]LRQH�SDULWDULD�GHL�VLQJROL�HOHPHQWLª���
��©0HU]�EHGHXWHW�%H]LHKXQJHQ�VFKDIIHQ��DP�OLHEVWHQ�]ZLVFKHQ�DOOHQ�'LQJHQ�GHU�:HOWª��.XUW�
SFKZLWWHUV��´0HU]µ��LYL��S�������
9�©0HU]�ZLOO�%HIUHLXQJ�YRQ�MHGHU�)HVVHO��XP�N�QVWOHULVFK�IRUPHQ�]X�N|QQHQ��)UHLKHLW�LVW�QLFKW�
=�JHOORVLJNHLW��VRQGHUQ�GDV�5HVXOWDW�VWUHQJHU�N�QVWOHULVFKHU�=XFKWª��.XUW�SFKZLWWHUV��´0HU]�
�)�U�GHQ�¶$UDUDW·�JHVFKULHEHQ�µ��LYL��S�����
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famigerato Ich liebe dir, (Io amo a te) della poesia Anna Blume,10 che esposto 
SHU�OH�VWUDGH�LQ�YHUVLRQH�PDQLIHVWR�SXEEOLFLWDULR�LUULWz�HQRUPHPHQWH��PD�
ebbe allo stesso tempo un successo immediato, tanto che nella campagna 
HOHWWRUDOH�GHO������OD�FDQGLGDWD�ÀWWL]LD�$QQD�%OXPH�YHQQH�ODQFLDWD�GDO�VXR�
DXWRUH�LQ�XQR�GHOOH�VXH�WLSLFKH�RSHUD]LRQL�¶GLYHUVLYH·�11�(��LQÀQH��q�DQFKH�
Merzbühne, il palcoscenico Merz.  
1RQ�VRQR�SRFKL�L�SLWWRUL�GHL�WHUULWRUL�GL�OLQJXD�WHGHVFD�FKH�HYLGHQ]LDQR�

XQD�VRUWD�GL�¶GRSSLR·��R�DGGLULWWXUD�PROWHSOLFH��WDOHQWR�H�VL�GHGLFDQR�DQFKH�
DOOH�OHWWHUH�H�DO�WHDWUR�12�ULFRUGR�TXL�(UQVW�%DUODFK��0D[�%HFNPDQQ�H�2VNDU�
SFKOHPPHU��PD��SDUWLFRODUPHQWH��VDVLOLM�.DQGLQVNLM�H�2VNDU�.RNRVFKND��,O�
primo è un riferimento ineludibile nel discorso culturale e artistico di quegli 
anni, tanto per i suoi scritti, come il fondamentale Über Bühnenkomposition 
(Sulla composizione scenica), quasi un manifesto della poetica espressionista, 
TXDQWR�SHU� OH� VXH� ¶FRPSRVL]LRQL� VFHQLFKH·� FRPH�Der gelbe Klang (Il suono 
giallo).13 Il secondo, Oskar Kokoschka, mette in scena nel 1909, ancora 
studente, il dramma Mörder Höffnung der Frauen (Assassinio, speranza delle 
donne),14�LQ�FXL�VL�q�VSHVVR�YLVWR�XQ�PRGHOOR�SURWRWLSLFR�H�O·LQL]LR�GHOO·(VSUHV-
sionismo.15�SL�WUDWWD�GL�XQ�WHVWR�¶IXULRVR·��LQ�FXL�QRQ�VRQR�OH�YLFHQGH��Qp�L�
GLDORJKL�D�FUHDUH�LO�VLJQLÀFDWR�YHUR�GHOO·RSHUD��TXDQWR�SLXWWRVWR�O·HURPSHUH�
di un insieme eterogeneo di tratti (gesti, rapporti, grida, colori, luci) che 
sembrano sgorgare direttamente da profondità inconsce e primordiali.16 La 
parola teatrale di Kokoschka perde il suo compito direttamente comunica-
WLYR��WUDVIRUPDQGRVL�LQ�HVRUWD]LRQH��HYRFD]LRQH��YHUUHEEH�GD�GLUH�LQ�¶JHVWR·��
SFKZLWWHUV�FRQRVFHYD�EHQH�LO�ODYRUR�GL�HQWUDPEL�JUD]LH�DOOD�VXD�IUHTXHQWD-
]LRQH�FRQ�:DOGHQ�H�DOOD�VXD�SDUWHFLSD]LRQH�DOOH�DWWLYLWj�GL�'HU�SWXUP��GRYH�
L�GXH�SLWWRUL�HUDQR�¶GL�FDVD·�17�4XHVWL�SLWWRUL�WHDWUDQWL�VRQR�YRFL�ULYROX]LRQD-

10 Kurt Schitters, An Anna Blume, in Das literarische Werk��FLW���YRO�����SS�����VJ��>WUDG��LW��A Anna 
Belfiore, in Id., Augusta Bolte��WUDG��GL�*LXOLD�$��'LVDQWR��LD�*UDQGH�,OOXVLRQ��3DYLD�������S����@�
11� .XUW� SFKZLWWHUV�� ´:lKOW� $QQD� %OXPHµ�� LQ�Das literarische Werk�� FLW��� YRO�� ��� S�� ���� &IU��
&DUGLQDO�5RJHU��:HEVWHU�*ZHQGROHQ��Kurt Schwitters, cit., p.116.
12�&IU��7KRPDV�SFKREHU��Das Theater der Maler, M&P, Stuttgart 1994.
13�(QWUDPEL�WUDGRWWL�LQ�VDVLOLM�.DQGLQVNLM��Il suono giallo e altre composizioni sceniche, Abscondita, 
0LODQR�������
14�8QD�YHUVLRQH�ULHODERUDWD�GHO�SULPR�PDQRVFULWWR�IX�SXEEOLFDWD�FRQ�LOOXVWUD]LRQL�RULJLQDOL�QHO�
�����VX�©'HU�SWXUPª�,�������������SS�����������LQL]LDQGR�FRVu�OD�FROODERUD]LRQH�FRQ�OD�ULYLVWD�
GL�FXL��VL�SRWUHEEH�GLUH��QHJOL�DQQL�VHJXHQWL�.RNRVFKND�IX�XQD�VRUWD�GL�¶GLVHJQDWRUH�XIÀFLDOH·��
15 A partire da Joseph Sprengler, Kokoschkas Bühnendichtungen��©+RFKZDOGª��������������S������
16 Cfr. Oskar Kokoschka, Della coscienza delle visioni��>DFG��'��0D]]D@��&DPSDQRWWR��3DVLDQ�GL�
3UDWR�������SS��������������
17�&IU��.XUW�SFKZLWWHUV��´0HLQH�$QVLFKW�]XP�%DXKDXV�%XFK��µ��LQ�Das literarische Werk, cit., 
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ULH�H�VSHULPHQWDOL�FKH�GHULYDQR�H�VL�LQVHULVFRQR�QHO�JUDQGH�PRYLPHQWR�GL�
ULQQRYDPHQWR��DQ]L�GL�´ULWHDWUDOL]]D]LRQHµ�GHO�WHDWUR��FLRq�TXHOO·HWHURJHQHR�
LQVLHPH�GL� ULÁHVVLRQL�H� VSHULPHQWD]LRQH�FKH�QHO� FDPELR�GL� VHFROR� WHQGH-
YDQR� D� YDORUL]]DUH� OD�PHVVD� LQ� VFHQD� LQ� WXWWH� OH� VXH� FRPSRQHQWL�� VRWWUD-
endola alla tirannia del testo drammaturgico (Entliterarisierung).�� Oltre a 
VLPLOL�YDULHJDWH�VSLQWH�YHUVR�XQR�VSHFLÀFR�WHDWUDOH��LO�PDJPD�FXOWXUDOH�FKH�
ULEROOH�GLUHWWDPHQWH�LQWRUQR�D�SFKZLWWHUV�QHL�VXRL�SULPL�DQQL�GL�DWWLYLWj�YD�
GDO�PDULQHWWLDQR�©WHDWUR�DVVROXWDPHQWH�QXRYR�� LQ�SHUIHWWD�DUPRQLD�FROOD�
YHORFLVVLPD�H�ODFRQLFD�QRVWUD�VHQVLELOLWj�IXWXULVWDª�19�DO�WHDWUR�©FzOWR�GDOO·LQ-
tuizione, maturato nella concertazione e generato quale organismo» dello 
Sturm,20�DO�JHVWR�HVWUHPR�H�DOOD�SDUROD�QRQVHQVH�FKH�FDUDWWHUL]]D�LQYHFH�LO�
©'$'$��XUOLR�GL�FRORUL�LQFUHVSDWL��LQFRQWUR�GL�WXWWL�L�FRQWUDUL�H�GL�WXWWH�OH�
FRQWUDGGL]LRQL��GL�RJQL�PRWLYR�JURWWHVFR��GL�RJQL�LQFRHUHQ]D��L$�V,7$ª�21 
1HJOL� DQQL� GHOOD� VXD� DWWLYLWj� FRQ�'HU� SWXUP�SUHQGH� OH]LRQL� GDO�Rezitator 
5XGROI�%O�PQHU�H�IUHTXHQWD�LO�´GDGDVRIRµ�5DXO�+DXVPDQQ��RYYHUR�FROOD-
bora con i più importanti performer della parola – o per meglio dire del 
VXRQR� ²� GHO� WHPSR�� FKH� LQÁXHQ]DQR� LQ� SURIRQGLWj� LO� SRHWD� H� O·XRPR� GL�
VSHWWDFROR�SFKZLWWHUV��&RQ�ORUR�H�FRQ�DOWUL�VSHULPHQWDWRUL�PHWWH�DOOD�SURYD�
OD�VXD�QRWHYROH�FDSDFLWj�GL�DIIURQWDUH�LO�SXEEOLFR�H�OH�VXH�UHD]LRQL��FRQ�ORUR�
sperimenta con i suoni come fa con colori, forme e materiali, con loro 
gioca con la lingua.22� LD� VXD� FRQFH]LRQH� WHDWUDOH� QRQ� VL� LGHQWLÀFD� SHUz�
mai totalmente con altri e resta, in ogni caso, sua, cioè Merz, lontana ad 

YRO�����S������VHJJ���XQD�OHWWHUD�LQGLUL]]DWD�D�.DQGLQVNLM�LQ�FXL�PHWWH�LQ�ULOLHYR�OD�VRVWDQ]LD-
OH�GLYHUVLWj�IUD�SLWWXUD�H�PXVLFD��H�FULWLFD�LO�SDUDOOHOLVPR�SURSRVWR�GDO�SLWWRUH��GHÀQHQGROR�
VHPPDL�XQD�WHRULD�ORJLFD�H�VSHFLÀFD�GHO�SULPR�SHULRGR�DVWUDWWR�GHO�UXVVR��PD�QHJDQGRQH�
XQD�YDOLGLWj�JHQHUDOH��
�� Christopher Balme (acd), Das Theater von Morgen. Texte zur deutschen Theaterreform (1870–
1920)��.|QLJVKDXVHQ�	�1HXPDQQ��:�U]EXUJ������
19� )LOLSSR� 7RPPDVR� 0DULQHWWL�� (PLOLR� SHWWLPHOOL�� %URQR� &RUUDGLQL�� Il teatro sintetico futurista 
(1915), <KWWSV���IXWXULVPR�DFFDGHPLDGHOODFUXVFD�RUJ�W[W����W[W> (ultimo accesso: 19.03.2023). 
20�©(V�LVW�GXUFK�,QWXLWLRQ�HPSIDQJHQ��LQ�.RQ]HQWUDWLRQ�JHUHLIW��DOV�2UJDQLVPXV�JHERUHQª��
LRWKDU�SFKUH\HU��Das Bühnenkunstwerk��©'HU�SWXUPª, VII. 5 (1916), pp. 50–51, qui p. 50. 
21� ©LLEHUWp�� '$'$� '$'$� '$'$�� KXUOHPHQW� GHV� FRXOHXUV� FULVSpHV�� HQWUHODFHPHQW� GHV�
FRQWUDLUHV� HW� GH� WRXWHV� OHV� FRQWUDGLFWLRQV�� GHV� JURWHVTXHV�� GHV� LQFRQVpTXHQFHV�� L$�V,(ª��
7ULVWDQ�7]DUD��Manifeste Dada��������KWWSV���PRQRVNRS�RUJ�LPDJHV����E�'DGDB�B'HFB�����
pdf#page=2> (ultimo accesso: 19.03.2023).
22 La sua opera poetica forse più famosa, a parte Anna Blume, è Ursonate (Sonata originaria) 
D�FXL�SFKZLWWHUV�ODYRUz�SHU�PROWL�DQQL��OLPDQGROD�H�SHUIH]LRQDQGROD�GRSR�RJQL�performance. 
Pura poesia fonica, la Ursonate�q�XQD�VHTXHQ]D�GL�VXRQL�RUJDQL]]DWL�QHL�PRYLPHQWL�PXVLFDOL�
URQGz�� ODUJR�� VFKHU]R�� SUHVWR�� LQ� FXL� OD� OLQJXD� VL� VSRJOLD� FRPSOHWDPHQWH� GHO� VLJQLÀFDWR� H�
sperimenta con la sua stessa essenza ritmica, articolatoria e musicale.

https://futurismo.accademiadellacrusca.org/txt/50.txt
https://monoskop.org/images/3/3b/Dada_3_Dec_1918.pdf#page=2
https://monoskop.org/images/3/3b/Dada_3_Dec_1918.pdf#page=2
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esempio dalle tendenze misticheggianti della recitazione melodico-ritmica 
GL�SFKUH\HU�23 come dalla furia iconoclasta del Dada. 
'XH�VRQR�JOL�HOHPHQWL�FKH�TXL�FL�LQWHUHVVDQR�SDUWLFRODUPHQWH��OD�YLVLRQH�

GL�SFKZLWWHUV�GHO�WHDWUR�FRPH�OXRJR�ÀVLFR��GHELWULFH�LQ�XQD�SULPD�IDVH�SL��
GHO�VXR�VJXDUGR�GL�SLWWRUH�H�GL�DUFKLWHWWR�YLVLRQDULR�FKH�GL�GUDPPDWXUJR�
R�VFHQRJUDIR�UHJLVWD��LQ�TXHVWR�IRUVH�SL��YLFLQR�GL�DOWUL�D�.DQGLQVNLM���H�LO�
rapporto con il pubblico. 
LD�VXD�LGHD�GL�XQ�FRQWHQLWRUH�WHDWUDOH�IXQ]LRQDOH�DOO·RSHUD�´WRWDOHµ�PXWD�

QHO�WHPSR�H�YHGH�GXH�SHULRGL�GLVWLQWL��TXHOOR�DO�OLPLWH�GHO�SDURGLVWLFR�GHJOL�
anni 1919-1923, in cui Schwitters teorizza una Merzbühne nei fatti irrea-
OL]]DELOH��D�FXL�VHJXH��FRQ�XQ�DYYLFLQDPHQWR�DOOD�YLVLRQH�IXQ]LRQDOLVWD�H�GHO�
Bauhaus, il progetto della Normalbühne Merz, che sostituisce alla commi-
stione estrema della prima fase, la semplicità e sobrietà di un palcosceni-
FR�VX�FXL�GRYUHEEH�HVVHUH�SRVVLELOH�UDSSUHVHQWDUH� WXWWH le opere teatrali. 
La prima Merzbühne tende a trasferire il principio del collage in ambito 
teatrale, proclamando la necessaria commistione di tutti gli elementi. Lo 
spazio teatrale Merz accoglie e enfatizza: 

WXWWL�JOL�HOHPHQWL�GHOO¶RSHUD�WHDWUDOH�0HU]�>«@��,O�WHDWUR�0HU]�QRQ�FRQRVFH�DOWUR�
FKH� OD� IXVLRQH�GL� WXWWL� L� IDWWRUL� LQ�XQ·RSHUD�G·DUWH� WRWDOH� >«@��7DQWR�SL�� UDGL-
FDOPHQWH�OD�ORJLFD�UD]LRQDOPHQWH�FRQFUHWD�YLHQH�GLVWUXWWD��WDQWR�PDJJLRUH�q�OD�
SRVVLELOLWj�GL�XQD�FRVWUX]LRQH�DUWLVWLFD��&RPH�LQ�SRHVLD�VL�YDOXWD�XQD�SDUROD�FRQ�
O·DOWUD��TXL�VL�YDOXWD�IDWWRUH�FRQ�IDWWRUH��PDWHULDOH�FRQ�PDWHULDOH��&L�VL�SXz�LPPD-
JLQDUH�OD�VFHQRJUDÀD�DOO·LQFLUFD�FRPH�XQ�TXDGUR�0HU]�24 

23�©.|USHUNXOWXU��GLH�>���@�QXU�GXUFK�SFKXOXQJ��GLH�HLJHQHQ�*HI�KOH�LQ�S\PEROEHZHJXQJHQ�
umzusetzen, gelernt werden kann, Sprachkultur, die nicht nur Sprachtechnik und 
VLQQJHPl�HV�(UIDVVHQ�� VRQGHUQ�DXFK�GLH�7RQV\PEROH�ZLUNOLFK�JHI�KOWHU�*HI�KOH�EULQJHQ�
NDQQ�� VLQG�GLH�VRUDXVVHW]XQJHQ�GHU�SFKDXVSLHONXQVWª��LRWKDU�SFKUH\HU��Die Befreiung der 
Bühnenkunst, in Theateraufsätze�� (GZLQ�0HOOHQ��1HZ�<RUN� S�� ���� �©XQD� FXOWXUD� GHO� FRUSR�
FKH�>«@�SXz�HVVHUH�LPSDUDWD�VROR�WUDPLWH�O·DELWXGLQH�D�WUDVIRUPDUH�L�SURSUL�VHQWLPHQWL� LQ�
PRYLPHQWL� VLPEROLFL��XQD� FXOWXUD� OLQJXLVWLFD� FKH�QRQ� UHQGD� VROR� WHFQLFD� H� VLJQLÀFDWR��PD�
DQFKH�L�VLPEROL�WRQDOL�GHL�VHQWLPHQWL�YHUDPHQWH�SURYDWL��TXHVWH�VRQR�OH�SUHPHVVH�GHOO·DUWH�
teatrale»).
24� ©>«@� VlPWOLFKH� 7HLOH� GHV� 0HU]E�KQHQZHUNHV� >«@�� 'LH� 0HU]E�KQH� NHQQW� QXU� GLH�
VHUVFKPHO]XQJ� DOOHU� )DNWRUHQ� ]XP� *HVDPWZHUN�� >«@� -H� LQWHQVLYHU� GDV� .XQVWZHUN� GLH�
YHUVWDQGHVPl�LJ�JHJHQVWlQGOLFKH�LRJLN�]HUVW|UW��XP�VR�JU|�HU�LVW�GLH�0|JOLFKNHLW�N�QVWOH-
ULVFKHQ�$XIEDXHQV��:LH�PDQ�EHL�GHU�'LFKWXQJ�:RUW�JHJHQ�:RUW�ZHUWHW��VR�ZHUWH�KLHU�)DNWRU�
JHJHQ�)DNWRU��0DWHULDO�JHJHQ�0DWHULDO��0DQ�NDQQ�VLFK�GDV�%�KQHQELOG�HWZD�LQ�GHU�$UW�HLQHV�
0HU]ELOGHV�YRUVWHOOHQª��.XUW�SFKZLWWHUV��´'LH�0HU]E�KQHµ��LQ�Das literarische Werk��FLW���YRO��
5, p. 42.
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LD�WDQWR�GLEDWWXWD�LQGLSHQGHQ]D�GHOOD�PHVVD�LQ�VFHQD�GDO�WHVWR�YLHQH�TXL�
SRUWDWD�GHFLVDPHQWH�DOO·HVWUHPR��

SL� IRUPLQR� VXSHUÀFL� JLJDQWHVFKH�� OH� VL� DIIHUUL� ÀQR� DOO·LQÀQLWR� SHQVDELOH�� OH� VL�
FRSUD�GL�FRORUL��OH�VL�VSRVWL�PLQDFFLRVDPHQWH�H�VL�FXUYL�OD�ORUR�OLVFLD�UHWLFHQ]D��>«@�
SL� IDFFLDQR�FRPEDWWHUH� OH� OLQHH� O·XQD�FRQWUR�O·DOWUD�H�SRL�DFFDUH]]DUVL� LQ�GRQD-
WD�WHQHUH]]D��>«@�SL�SUHQGDQR�WUDSDQL�GD�GHQWLVWD��WULWDFDUQH��SXOLVFL�ELQDUL�GD�
WUDPYDL��RPQLEXV��DXWRPRELOL��ELFLFOHWWH�� WDQGHP�H� L�UHODWLYL�SQHXPDWLFL�H� OL� VL�
deformi. Si prendano delle luci e le si deformi nella maniera più radicale. Si 
IDFFLDQR�VFRQWUDUH�ORFRPRWLYH�>«@�SL�SUHQGDQR�VRWWDQH�H�VLPLOL�FRVH�>«@��3HUVLQR�
SHUVRQH�SRVVRQR�HVVHUH�XVDWH��3HUVLQR�SHUVRQH�SRVVRQR�YHQLU�OHJDWH�DOOH�TXLQWH��
3HUVLQR�SHUVRQH�SRVVRQR�DQFKH�UHFLWDUH�DWWLYDPHQWH��DGGLULWWXUD� LQ� VLWXD]LRQL�
quotidiane, parlare stando su due gambe, addirittura con frasi sensate. Si inizi 
RUD�D�VSRVDUH�IUD�ORUR�L�YDUL�PDWHULDOL��>«@�(�TXL�LQL]LD�O·DUGRUH�GHOOD�FRPSHQH-
WUD]LRQH�PXVLFDOH��>«@25

Per ammissione dello stesso artista, questa Merzbühne era più che altro 
XQ�FRQFHWWR�DQFRUD�DVWUDWWR��FKH�HJOL�DYHYD�SRWXWR��©VWXGLDUH�D�IRQGR�VROR�
teoricamente»,26� LO� TXDOH� SHUz� JOL� YDOH� O·DWWHQ]LRQH� H� OD� FROODERUD]LRQH�
GHO� UHJLVWD�� DWWRUH��GLUHWWRUH� WHDWUDOH�)UDQ]�5RODQ��SVHXGRQLPR�GL�)UDQ]�
%XEHQ]HU��FRQ�LO�TXDOH�SFKZLWWHUV�VYLVFHUD�©O·LGHD�GHO�WHDWUR�Merz in relazio-
QH�DOOD�VXD�UHDOL]]D]LRQH�SUDWLFD� >«@�SHU�RUD� WHRULFDPHQWHª27�H� VFULYH�XQ�
©YROXPLQRVRª�WHVWR�FKH�YHUUj�SXEEOLFDWR�DOFXQL�DQQL�GRSR�VX�'HU�SWXUP 
con il sottotitolo Ein Dialog mit Einwürfen aus dem Publikum (Un dialogo 
con interventi del pubblico)��� QHO� TXDOH� YLHQH�PHVVD� OHWWHUDOPHQWH� LQ� VFHQD�

25� ©0DQ� VHW]H� ULHVHQKDIWH� )OlFKHQ�� HUIDVVH� VLH� ELV� ]XU� JHGDFKWHQ� 8QHQGOLFKNHLW�� EHPlQ-
WHOH� VLH� PLW� )DUEH�� YHUVFKLHEH� VLH� GURKHQG� XQG� ]HUZ|OEH� LKUH� JODWWH� SFKDPLJNHLW�� >«@�
0DQ� ODVVH� LLQLHQ�PLWHLQDQGHU� NlPSIHQ� XQG� VLFK� VWUHLFKHOQ� LQ� VFKHQNHQGHU� =lUWOLFKNHLW��
>«@� 0DQ� QHKPH� =DKQDU]WERKUPDVFKLQH�� )OHLVFKKDFNPDVFKLQH�� 5LW]HQNUDW]HU� YRQ� GHU�
SWUD�HQEDKQ��2PQLEXVVH�XQG�$XWRPRELOH��)DKUUlGHU��7DQGHPV�XQG�GHUHQ�%HUHLIXQJ��DXFK�
Kriegsersatzreifen und deformiere sie. Ma nehme Lichte und deformiere sie in brutalster 
:HLVH�� LRNRPRWLYHQ� ODVVH�PDQ� JHJHQHLQDQGHU� IDKUHQ� >«@�0DQ� QHKPH�8QWHUU|FNH� XQG�
DQGHUH�lKQOLFKH�SDFKHQ�>«@�0HQVFKHQ�VHOEVW�N|QQHQ�DXFK�YHUZHQGHW�ZHUGHQ��0HQVFKHQ�
VHOEVW�N|QQHQ�DXI�.XOLVVHQ�JHEXQGHQ�ZHUGHQ��0HQVFKHQ�VHOEVW�N|QQHQ�DXFK�DNWLY�DXIWUHWHQ��
VRJDU� LQ� LKUHU�DOOWlJOLFKHQ�LDJH��]ZHLEHLQLJ�VSUHFKHQ��VRJDU� LQ�YHUQ�QIWLJHQ�SlW]HQ��1XQ�
EHJLQQH�PDQ�GLH�0DWHULDOLHQ�PLWHLQDQGHU�]X�YHUPlKOHQ�� >«@�8QG�QXQ�EHJLQQW�GLH�*OXW�
PXVLNDOLVFKHU� 'XUFKWUlQNXQJª�� .XUW� SFKZLWWHUV�� ´(UNOlUXQJHQ�PHLQHU� )RUGHUXQJHQ� ]XU�
0HU]E�KQHµ��LYL��SS��������
26�©�>«@�QXU�WKHRUHWLVFK�GXUFKDUEHLWHQª��.XUW�SFKZLWWHUV��´0HU]��)�U�GHQ�¶$UDUDW·�JHVFKULH-
EHQ�µ��LYL��S������
27�©�>«@�GLH�,GHH�GHU�0HU]E�KQH�LQ�EH]XJ�DXI�LKUH�SUDNWLVFKHQ�0|JOLFKNHLWHQª��LYL��S�����
���.XUW� SFKZLWWHUV�� )DQ]�5RODQ�� ´$XV�GHU�:HOW�0HU]��(LQ�'LDORJ�PLW�(LQZ�UIHQ� DXV�GHP�
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la costruzione del rapporto Merz con un elemento ormai fondamentale 
GHOOD�FRVWUX]LRQH�WHDWUDOH��FLRq�LO�SXEEOLFR��Y��ROWUH���LD�1RUPDOE�KQH Merz 
FDPELD�UDGLFDOPHQWH�SURVSHWWLYD�H�VL� WUDVIRUPD�LQ�XQ�HOHPHQWR�HVWUHPD-
mente sobrio e multifunzionale, seguendo una concezione teatrale più 
YLFLQD�DOO·DSSURFFLR�HSLFR�H�IXQ]LRQDOH��

La Normalbühne Merz è uno strumento sul quale è possibile suonare ogni 
accompagnamento necessario per ogni genere di pezzo teatrale. I colori sono 
il più possibile semplici, in modo che la scena possa restare sempre sfondo 
R�DFFRPSDJQDPHQWR�� >«@�&RPH�FRORUL�GHJOL� RJJHWWL� R�SHU� OH� WLQWHJJLDWXUH� OD�
Normalbühne Merz usa solo nero, bianco, una tonalità media di grigio, rosso. 
>«@�LH�IRUPH�XVDWH�GDOOD�1RUPDOE�KQH�0HU] VRQR�VROR�VXSHUÀFL�SLDQH��XQ�FXER�
GL����FP��GL�ODWR�>«@�29

SHJXRQR�LQGLFD]LRQL�SUHFLVH�GHOOH�PLVXUH�H�GHL�YDUL�GHWWDJOL�ULJXDUGR�DOOH�
OLQHH�H�DJOL�DQJROL�IRUPDWL�GDL�YDUL�HOHPHQWL��D�YHOL��DSHUWXUH�FKH�IXQJRQR�
da porte e altri elementi usati per modellare gli spazi, nonché alle luci e 
comunque precisa:30

Non si confonda la Normalbühne Merz con la Merzbühne: sono radicalmente 
differenti, La Normalbühne Merz q�S2%5,$��q�&202'$��q�32&2�&2S72S$�31

8Q�SDLR�GL�DQQL�GRSR�VFULYH�

La Normalbühne Merz è una scena dalle forme il più semplice possibile, la 
TXDOH�FRVWLWXLVFH�XQR�VIRQGR�QHXWUR�SHU�RJQL�D]LRQH��Ë�IDFLOPHQWH�PRGLÀFDELOH�H�
GXUDQWH�O·D]LRQH�GHYH�VRVWHQHUH�O·HVSUHVVLYLWj�GHOOD�VWHVVD��LH�TXLQWH�ODWHUDOL�VRQR�
JLUHYROL��JULJLH�GDYDQWL�H�QHUH�GLHWUR��,O�VROH�LQ�DOWR�q�URVVR�32

3XEOLNXPµ��LYL��S������
29�©'LH�1RUPDOE�KQH��0HU]�LVW�HLQ�,QVWUXPHQW��DXI�GHP�PDQ�MHGH�HUIRUGHUOLFKH�%HJOHLWXQJ�
I�U�MHGH�$UW�YRQ�7KHDWHUVW�FN�VSLHOHQ�NDQQ��'LH�)DUEHQ�VLQG�VR�HLQIDFK�ZLH�P|JOLFK�GDPLW�GLH�
%�KQH�VWHWV�+LQWHUJUXQG�RGHU�%HJOHLWXQJ�EOHLEHQ�NDQQ��>«@�$OV�LRNDO��RGHU�$QVWULFKIDUEHQ�
YHUZHQGHW� GLH� 1RUPDOE�KQH� QXU� SFKZDU]�� :HL��� 0LWWHOJUDX� XQG� 5RW� >«@�� $OV� )RUPHQ�
YHUZHQGHW�GLH�1RUPDOE�KQH�QXU�GLH�HEHQH�)OlFKH��GHQ�:�UIHO�YRQ����FP�SHLWHQOlQJH�>«@ª��
.XUW�SFKZLWWHU��´(LQLJH�SUDNWLVFKH�$QUHJXQJHQ�]XU�1RUPDOE�KQH�²�0(5=µ��LYL��S������VHJ�
30�.XUW�SFKZLWWHUV��´1RUPDOE�KQHµ��LYL��S������V��&IU��DQFKH�LYL��S�������
31� ©0DQ� YHUZHFKVOH� QLFKW� GLH� 1RUPDOE�KQH� 0HU]� PLW� GHU� 0HU]E�KQH�� GDV� LVW� HWZDV�
*UXQGYHUVFKLHGHQHV��'LH�1RUPDOE�KQH�LVW�S$&+L,&+��LVW�%(48(0��LVW�%,LL,*ª��.XUW�
SFKZLWWHUV��´1RUPDOE�KQH�0HU]µ��LYL������
32� ©'LH�1RUPDOE�KQH�0(5=� LVW� HLQH�%�KQH�PLW� GHQ� DOOHUHLQIDFKVWHQ�)RUPHQ�� GLH� HLQHQ�
QHXWUDOHQ�+LQWHUJUXQG�I�U�MHGH�+DQGOXQJ�ELOGHW��SLH�LVW�OHLFKW�YHUlQGHUEDU�XQG�VROO�GXUFK�
VHUlQGHUXQJ� ZlKUHQG� GHU� +DQGOXQJ�� GHQ� $XVGUXFN� GHU� +DQGOXQJ� XQWHUVW�W]HQ�� 'LH�
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'L�TXHVWH� VFHQRJUDÀH� LQ� OHJQR�� IDFLOPHQWH� WUDVSRUWDELOL� H� WUDVIRUPDELOL� D�
SLDFHUH��VRQR�FRQVHUYDWH�DOFXQH�IRWRJUDÀH�33

3DUDOOHODPHQWH�D�TXHVWH�ULÁHVVLRQL�WHRULFKH�VXOOD�PDWHULDOLWj�GHOOD�PHVVD�
in scena, è interessante considerare le sue opere teatrali e qui, in parti-
colare, le didascalie. La sua produzione drammaturgica è abbastanza 
limitata34 e, anche in questo caso, abbastanza chiaramente distinta in due 
periodi. Dei primissimi anni Venti, di espressamente teatrale abbiamo solo 
SRFKH�VFHQH��SRFR�SL��FKH�FDQRYDFFL�SURQWL�SHU�HVVHUH�DGDWWDWL�DOOH�UHD]LRQL�
GHO� SXEEOLFR�� XQ�SXEEOLFR� DELWXDWR� DOOH� SURYRFD]LRQL� DYDQJXDUGLVWLFKH�35 
L·LQFLSLW� GL� Schattenspiel (Gioco d’ombre�� SUHVXSSRQH� FKLDUDPHQWH� O·XVR� GL�
WHFQLFKH�FLQHPDWRJUDÀFKH��©LR�VSD]LR�GHOOD�UDSSUHVHQWD]LRQH�GL�RPEUH�q�
YXRWR��GD�VLQLVWUD�HQWUDQR��O·XQR�GRSR�O·DOWUR��XQD�WHVWD���XQ�SLHGH���XQD�
mano - un braccio - una gonna - una camicetta - un altro piede - pian 
SLDQR�VL�XQLVFRQR�D�IRUPDUH�XQD�VLJQRULQD��FKH�VL�SUHVHQWD�>«@ª�36 A queste 
SULPH�ER]]H�DQGUHEEHUR�SHUz�DJJLXQWL�GLYHUVL� WHVWL� LQ�SURVD�GL�FDUDWWHUH�
PRQRORJLFR�R�FRPXQTXH�HYLGHQWHPHQWH�FRQFHSLWL�SHU�OD�OHWWXUD�SXEEOLFD��
come Der carbonisierte *oldfisch (Il pesce rosso carbonizzato). Più interessante 
la produzione seguente, che, seppur limitata, è decisamente di più ampio 
UHVSLUR��LQ�FXL�VL�FRJOLH�XQD�ULFHUFD�GHOOR�VSHFLÀFR�WHDWUDOH�PHQR�HVWHPSRUD-
QHD�H�YLD�YLD�RULHQWDWD�D�XQ�ULWRUQR�DG�XQ�WHDWUR�PHQR�VSHULPHQWDOH�37 Nella 
VHFRQGD�PHWj�GHJOL� DQQL�VHQWL� VFULYH�TXHOOH� FKH� VRQR�FRQVLGHUDWH� OH� VXH�
opere principali, cioè Zusammenstoß (Collisione, 1927) e Oben und unten. Für 

SHLWHQ�.XOLVVHQ�VLQG�GUHKEDU��YRUQ�JUDX�XQG�KLQWHQ�VFKZDU]��'LH�SRQQH�REHQ�LVW�URWª��.XUW�
SFKZLWWHUV��´0HU]E�KQH�*UXQGVWHOOXQJµ��LYL��S������
33�&IU��LYL��SS������VHJ��
34�,O�SULPR�FKH�VH�QH�RFFXSz�SL��GLIIXVDPHQWH�IX�)ULHGKHOP�LDFK��D�FXL�(UQVW�SFKZLWWHUV�
DIÀGz�WUD�O·DOWUR�DOFXQL�PDQRVFULWWL�WHDWUDOL�QRQ�QRWL��FIU��)ULHGKHOP�LDFK��Die Merzbühne von 
Kurt Schwitters oder Kurt Schwitters als Dramatiker��©7H[W�XQG�.ULWLNª���������������SS���������
35 Qui ci sono pochissime indicazioni di regia e la più interessante è la chiusa di Kümmernisspiele 
(Giochi di preoccupazioni�� FKH� UHFLWD�� ©'LH�%�KQH�YHUGXQNHOW� VLFK��'DV�3XEOLNXP� I�KOW� VLFK�
IlOVFKOLFK� YHUlSSHOW� XQG� MRKOW� XQG� SIHLIW�� 'HU� &KRU� VFKUHLW�� 'RI�� 'LFKWHU� UUUDXV�� SRQ�
%O|GVLQQ�ª��.XUW�SFKZLWWHUV��Kümmernissspiele, in Das literarische Werk��FLW���YRO�����S������©LD�
VFHQD�VL�RVFXUD��$�WRUWR�LO�SXEEOLFR�VL�ULWLHQH�SUHVR�LQ�JLUR�H�LQL]LD�D�VFKLDPD]]DUH�H�ÀVFKLDUH��
,O�FRUR�JULGD��,GLR]LD��)XRUL�LO�SRHWDª��
36� ©'LH�SFKDWWHQVSLHOHEHQH� LVW� OHHU��QXQ�NRPPHQ�QDFKHLQDQGHU�YRQ� OLQNV�� HLQ�.RSI�²�HLQ�
)X��²�HLQH�+DQG�²�HLQ�$UP�²�HLQ�5RFN���HLQH�%ORXVH�²�QRFK�HLQ�)X���VHW]W�VLFK�JDQ]�ODQJVDP�
DOV�)UlXOHLQ�DQHLQDQGHU�XQG�VWHOOW�VLFK�YRUª��.XUW�SFKZLWWHUV��Schattenspiel��LYL��S������1HO�VXR�
ODVFLWR�VL�WURYD�DQFKH�OD�ER]]D�SHU�XQ�ÀOP��FIU��´0LWWHQ�LQ�GHU�:HOW�VWHKW�HLQ�+DXVµ�FLW���YRO��
���S�����VV��
37�&HUWR�DQFKH�D�FDXVD�GHOO·HVLOLR��GXUDQWH�LO�TXDOH�QRQ�HEEH�SRVVLELOLWj�GL�VSHULPHQWD]LRQH�H�
VL�GRYHWWH�OLPLWDUH�D�VHUDWH�RFFDVLRQDOL�H�VHPL�SULYDWH��
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Bewegungssprechchor (Sotto e sopra. Per coro parlato in movimento, 1929), le quali 
SUHYHGRQR�XQD�PDFFKLQD�GL�PHVVD�LQ�VFHQD�GHFLVDPHQWH�FRPSOHVVD��FRQ�RJQL�
probabilità pensata come realizzazione della Normalbbühne Merz. 

Di Zusammenstoß��LO�OLEUHWWR�GHOO·RSHUD�´JURWWHVFDµ�LQ�GLHFL�TXDGUL�VFULWWD�
LQVLHPH�DOO·DUWLVWD�.lWKH�SWHLQLW]�FKH�QHO������YLQVH�LO�SUHPLR�GHOOD�ULYLVWD�
musicale austriaca Anbruch PD�QRQ�IX�UDSSUHVHQWDWD�ÀQR�DO�������� posse-
GLDPR�WUH�YHUVLRQL��PHQWUH�OD�SDUWH�PXVLFDOH�QRQ�IX�PDL�ÀQLWD�39 La messa 
LQ�VFHQD�SUHYHGH�GLHFL�TXDGUL�FHUWR�QRQ�IDFLOL�GD�UHQGHUH�LQ�XQD�UDSSUH-
sentazione concreta: 

3ULPD�VFHQD��2VVHUYDWRULR�DVWURQRPLFR�D�%HUOLQR��&DQWLQD��DOWH]]D�VROR�P�������
1HO�PH]]R�VL�LQQDO]D�OD�EDVH�GL�XQD�DPSLD�WRUUH�GL�FLUFD���PHWUL�GL�GLDPHWUR�>«@
SHFRQGD�VFHQD��7UH�TXDGUL�FRQWHPSRUDQHDPHQWH��DOWHUQDWLYDPHQWH�LOOXPLQDWL��D�
sinistra un caffè (a), sotto scalinata a metà di piazza Postdamer (b), a destra scala 
FKH�SRUWD�D�XQ�DWHOLHU�>«@
7HU]D�VFHQD��7UH�TXDGUL�FRQWHPSRUDQHDPHQWH��WXWWL�LOOXPLQDWL��$�GHVWUD�H�D�VLQL-
stra in alto due piccole sezioni a) e b) che mostrano le abitazioni di due amiche e 
GXH�DPLFL�>«@��SRWWR�DO�FHQWUR�XQ�ULIXJLR�QRWWXUQR�SHU�VHQ]DWHWWR�F��>«@
4XDUWD�VFHQD��SWDQ]D�ERUJKHVH�>«@
4XLQWD�VFHQD��SXOOD�VIHUD�YHUGH��1HO�PH]]R�GHOOD�VFHQD�XQD�SHGDQD�URWDQWH�FKH�
VHSDUD�XQR�VSD]LR�VLPLOH�D�XQD�JLRVWUD��DUUHGDWR�LQ�VWLOH�ELHGHUPHLHU�>«@
SHVWD�VFHQD��&HQWUDOH�UDGLR�>«@
SHWWLPD� VFHQD�� $PDELOH� SDHVDJJLR� UXUDOH� GDYDQWL� D� XQD� FKLHVD� QHL� SUHVVL� GL�
%HUOLQR�>«@�
2WWDYD�VFHQD��LXRJR�RVFXUR��SSHORQFD�>«@
1RQD�VFHQD��SX�0DUWH�>«@
'HFLPD�VFHQD��7HUUHQR�D�7HPSHOKRI�>«@�40

���$O�7�ELQJHU�=LPPHUWKHDWHU��LD� VWRULD�GHOOD� ULFH]LRQH� OHWWHUDULD�H� WHDWUDOH�GL�SFKZLWWHUV�
GRSR�OD�VXD�ULVFRSHUWD�D�SDUWLUH�GDJOL�DQQL�&LQTXDQWD�SHVVDQWD�VRSUDWWXWWR�QHOO·XQLYHUVR�GHOOD�
poesia sperimentale e di happening – ricordiamo qui solo i nomi di Jandl e Heissenbüttel per 
OD�SULPD�H�GL�:ROI�VRVWHOO�SHU�LO�VHFRQGR�²�q�DQFRUD�LQ�EXRQD�SDUWH�GD�VFULYHUH�H�ULVHUYHUHEEH�
certamente delle sorprese. 
39�.DWH�SWHLQLW]�UDFFRQWD�FKH�IXURQR�EHQ�WUH�L�FRPSRVLWRUL�FKH�VL�FLPHQWDURQR�FRQ�O·LPSUHVD��
DEEDQGRQDQGROD�XQR�GRSR�O·DOWUR��&IU��.DWH�7��SWHLQLW]��Kurt Schwitters. Erinnerungen, Arche, 
=XULJR�������S�����
40�©(UVWH�S]HQH��SWHUQZDUWH�LQ�%HUOLQ��.HOOHU��QXU���ô�P��KRFK��,Q�GHU�0LWWH�VFKOLH�W�VLFK�GHU�
'XUFKVFKQLWW�HLQHV�FD����P�EUHLWHQ�7XUPHV�QDFK�REHQ��>«@�=ZHLWH�S]HQH��*OHLFK]HLWLJ�VLQG���
%LOGHU� DXIJHEDXW�� YRQ� GHQHQ�QXU� HLQV� EHOHXFKWHW�ZLUG�� OLQNV�&DIp� �D��� GDUXQWHU�7UHSSH� ]XU�
0LWWH�3RWVGDPHUSODW]��E���UHFKWV�7UHSSH��GLH�KLQDXII�KUW�]X�HLQHP�$WHOLHU��F���>«@�'ULWWH�S]HQH��
Gleichzeitig 3 Bilder, die gleichzeitig beleuchtet sind. Links und rechts oben 2 kleine Ausschnitte 
D��XQG�E���GLH�GDV�+HLP�]ZHLHU�)UHXQGLQQHQ�XQG�GDV�+HLP�]ZHLHU�)UHXQGH�]HLJHQ�>«@�8QWHQ�
LQ�GHU�0LWWH�HLQ�1DFKWDV\O�F�� >«@�VLHUWH�S]HQH��%�UJHUOLFKHV�=LPPHU�>«@�)�QIWH�S]HQH��$XI�
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,O� WHVWR�� FKH� UDFFRQWD� L�PRPHQWL�SULPD�GHOO·LPSDWWR�GL�XQ�DVWHURLGH� FKH�
GRYUHEEH�FDGHUH�HVDWWDPHQWH�LQ�SLD]]D�3RVWGDP��WUDWWHJJLD�FDXVWLFDPHQWH�
H�LQ�FKLDYH�JURWWHVFD�L�FRPSRUWDPHQWL�SULYDWL�H�L�SURYYHGLPHQWL�GL�RUGLQH�
SXEEOLFR� DOOD� QRWL]LD�� ©3UREDELOPHQWH� OD� WHUUD� DQGUj� D� IXRFRª41 ripetuta 
come un assurdo refrain�� Ë� HYLGHQWH� O·LQWHUHVVH� SHU� O·HOHPHQWR�PXVLFDOH�
H�DQFKH�SHU� OD�UHVD�GHJOL�DVSHWWL�YRFDOL�H�SHUIRUPDWLYL�GHOOD�SDUWH�WHVWXD-
OH�� FKH� YLYH� GL� ULSHWL]LRQL�� FDUDWWHUL]]D]LRQL� H� LQVHULVFH� DQFKH� SDUWL� GHOOD�
Ursonate schwitteriana come linguaggio di un cane e di un gatto. Oltre a 
XQD�SHGDQD�JLUHYROH��D�JLRFKL�GL�OXFL�H�DOWUH�SRVVLELOLWj�WHFQLFKH�RIIHUWH�GHOOD�
Normalbühne Merz, che permetterebbero i radicali cambi di scena elencati 
SL��VRSUD��HIIHWWL�YHFFKL�H�QXRYL�FRVWHOODQR�LO�SUHFLSLWDUH�GHJOL�HYHQWL��FRPH�
O·XVR�GL�ÀOPDWL�42 di réclame e scritte luminose,43 balletti,44 un intermezzo 
del regista che dialoga con gli attori,45 una canzonetta demenziale usata 
FRPH�LHLWPRWLY��OD�UDGLR��QXRYLVVLPR�VWUXPHQWR�GL�FRPXQLFD]LRQH�GL�PDVVD�
GL�FXL�JLj�VL�LQWUDYYHGRQR�OH�SRWHQ]LDOLWj�PDQLSRODWRULH�46 

Se Zusammenstoß� PHWWH� DOOD� SURYD� OD� 1RUPDOE�KQH Merz per quanto 
ULJXDUGD�OD�VXD�YHUVDWLOLWj��LQ�Oben und unten YHQJRQR�VSHULPHQWDWH�OH�VXH�
SRVVLELOLWj�HVSUHVVLYH��

$OO·LQL]LR� LO�SDOFR�q�EOX�VFXUR��SHPEUD�YXRWR��SHUFKp�QRQ�VL� VFRUJRQR� OH�SHUVRQH�
giacenti. Inizialmente in modo confuso, poi sempre più chiaramente sullo sfondo 
VL�VFRUJH�LO�URWDUH�GL�PRQGL��VIHUH�FKH�JLUDQR��FRORUDWH�GL�URVVR��GL�YHUGH��GL�EOX��
traspaiono traiettorie, linee, soprattutto a parabola, linee brillanti, quadrati che si 
UHVWULQJRQR�H�VL�DPSOLDQR��JLDOOL�R�URVVL��IUD�GL�HVVL�IRUPH�QHEXORVH��YHOL�GDYDQWL�D�
IRUPXOH�PDWHPDWLFKH�LUUHJRODUPHQWH�«�0RQRWRQD��D�WUDWWL��XQD�VLUHQD�GD�QHEELD��
2JQL�WDQWR�VL�VHQWH�DQFKH�OR�VFURVFLDUH�G·DFTXD��%UHYH�H�VWULGXOR�XQ�DFXWR�ÀVFKLR��
,QIUDQJHUVL�GL�YHWUR��*UDQGH�VIHUD�URVVD�YD�LQ�VX�H�VFRPSDUH��GLYHQWDQGR�VHPSUH�
SL��OXPLQRVD��PHQWUH�VL�VHQWH�O·XOXODUH�GL�XQD�VLUHQD��3RL�VXELWR�XQ�ULÁHWWRUH�LQL]LD�D�
illuminare le parti del palco in cui non ci sono persone.47

GHP�JU�QHQ�*OREH��,Q�GHU�0LWWH�GHU�%�KQH�HLQH�'UHKVFKHLEH��GLH�HLQHQ�NDUXVVHOODUWLJHQ�5DXP�
DEWUHQQW��GHU�ELHGHUPHLHUDUWLJ� HLQJHULFKWHW� LVW�� >«@�SHFKVWH�S]HQH��5DGLR]HQWUDOH�� >���@� SLHEWH�
S]HQH��LLHEOLFKH�'RUÁDQGVFKDIW�YRU�HLQHU�.LUFKH�LQ�GHU�1lKH�%HUOLQV��>���@�$FKWH�S]HQH��)LQVWHUHU�
2UW��SSHOXQNH��>���@�1HXQWH�S]HQH��$XI�GHP�0DUV��>���@�=HKQWH�S]HQH��7HPSHOKRIHU�)HOGª��.XUW�
Schwitters, Zusammenstoß, in Das literarische Werk��FLW���YRO�����SS�����VHJJ��
41�©'LH�(UGH�ZLUG�YRUDXVVLFKWOLFK�YHUEUHQQHQª��LYL��passim
42�,YL��S�����
43�,YL��S����
44�,YL��S�����
45�,YL��S�����VHJJ��
46�,YL��S�����VHJJ�
47�©$QIDQJV�LVW�GLH�%�KQH�GXQNHOEODX��SLH�VFKHLQW�OHHU��ZHLO�PDQ�GLH�DXI�GHP�%RGHQ�OLHJHQGHQ�
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Il testo si ispira chiaramente alla poetica messianica degli espressionisti 
GHOOR�SWXUP�� VLD�SHU� OD� WHPDWLFD�GHOO·´XRPR�QXRYRµ�QDWR�GD�XQD� ULYROX-
zione interiore, che nel tessuto linguistico modulato sugli stilemi del 
´:RUWN�QVWOHUµ��DUWLVWD�GHOOD�SDUROD��$XJXVW�SWUDPP��� ma anche qui con 
autocitazioni dalla propria Ursonate. Altrettanto importanti le dinamiche 
GHL�PRYLPHQWL�GHL�FRUL�QHO�ÀQDOH��GHWWDJOLDWH�FRQ�SUHFLVLRQH�H�VRWWROLQHDWH�
GD�OXFL��IRUPH�JHRPHWULFKH�H�UXPRUL��D�UDIÀJXUDUH�ÀVLFDPHQWH�LO�FRQÁLWWR�H�
OD�IUDWHOODQ]D��LQ�TXHVWR�YLFLQR�D�.DQGLQVNLM�H�IRUVH�DQFKH�DO�ODYRUR�WHDWUDOH�
GL�LRWKDU�SFKUH\HU�

,O�GLUHWWRUH�WHDWUDOH�GHYH�FHUWDPHQWH�VDSHU�FRPSRUUH��GHYH�VDSHU�XVDUH�FRORUL�H�
IRUPH��,QROWUH�GHYH�DYHUH�XQ�VLFXUR�VHQVR�SHU�L�PRPHQWL�GL�WHQVLRQH�GHOO·RSHUD��
'HYH� VDSHU�ELODQFLDUH� L� UDSSRUWL�RWWLFL� LQ�UHOD]LRQH�D�TXHOOL�GHOO·D]LRQH�H�GHYH�
DYHUH�PROWD�IDQWDVLD��,Q�SRFKH�SDUROH��GHYH�HVVHUH�XQD�SHUVRQDOLWj�DUWLVWLFD�49 

LH�RSHUH�VXFFHVVLYH��GHOOH�TXDOL�FL�ULPDQJRQR�ER]]H�R�YHUVLRQL�PDQRVFULW-
te più o meno incomplete, hanno tratti più moralistici e esplicitamente 
politici e molto meno sperimentali, anche se non manca di farsi sentire la 
YHQD�FDXVWLFD�H�JURWWHVFD�GHOO·DUWLVWD��L·XOWLPD��Die Familiengruft (1946, La 
cripta di famiglia���PHWWH�LQ�VFHQD�LO�WHQWDWLYR�GL�XQD�IDQDWLFD�QD]LVWD�PRUWD�

Personen nicht sieht. Man sieht erst undeutliche, dann immer deutlicher werdend auf dem 
+LQWHUJUXQG�GDV�.UHLVHQ�YRQ�:HOWHQ��.XJHOQ��GLH�VLFK�GUHKHQ��URW��JU�Q��EODX�DQJHVFKLH-
nen, durchscheinend Kreise, Linien, besonders in Parabelform, glitzernde Linien, sich 
YHUHQJHQGH�XQG�HUZHLWHUQGH�4XDGUDWH��JHOE�RGHU�URW�GD]ZLVFKHQ�1HEHOIRUPHQ��SFKOHLHU�
YRQ�GHQ�PDWKHPDWLVFKHQ�)RUPHQ�XQUHJHOPl�LJ�«(LQW|QLJ�EHJOHLWHW� HLQ�1HEHOKRUQ� YRQ�
=HLW�]X�=HLW��0DQ�K|UW�DXFK�PDQFKPDO�:DVVHU�UDXVFKHQ��.XU]�XQG�VFKULOO�HLQH�KHOOH�3IHLIH��
.OLUUHQ�YRQ�*ODVVFKHUEHQ��*UR�H�URWH�.XJHO�JHKW�KRFK�XQG�YHUVFKZLQGHW��LQGHP�VLH�LPPHU�
KHOOHU�ZLUG��'D]X�+HXOHQ�HLQHU�SLUHQH��'DQQ�EHJLQQW�VRIRUW�HLQ�SFKHLQZHUIHU�GLH�7HLOH�GHU�
Bühne zu beleuchten, wo keine Menschen sind», Kurt Schwitters, Oben und unten��LYL��S������
�� Lothar Jordan (acd), August Stramm. Beiträge zu Leben, Werk und Wirkung, Aishesis, Bielefeld 
������ S�� ���²����� 'RQDWHOOD�0D]]D�� Zur Sprache im Drama des Expressionismus. Kräfte von 
August Stramm�� LQ�&ODXGLR�'L�0HROD��$QWRQLH�+RUQXQJ��LRUHQ]D�5HJD� �DFG���Perspektiven 
Eins��,VWLWXWR�,WDOLDQR�GL�SWXGL�*HUPDQLFL��5RPD�������YRO�����S�����²�����3HWUD�-HQQ\�VRFN�
„Der Sturm muß brausen in dieser toten Welt“. Herwarth Waldens ‚Sturm‘ und die Lyriker des ‚Sturm‘-
Kreises in der Zeit des Ersten Weltkriegs, :V7��7ULHU�������SS�����²����
49�©'HU�%�KQHQOHLWHU�PX��GXUFKDXV�NRPSRQLHUHQ�N|QQHQ��PX��)DUEH�XQG�)RUP�EHKHUU-
VFKHQ� N|QQHQ�� $X�HUGHP�PX�� HU� HLQHQ� VLFKHUHQ� SLQQ� I�U� GLH� SSDQQXQJHQ� GHV� SW�FNHV�
KDEHQ��(U�PX��GLH�RSWLVFKHQ�VHUKlOWQLVVH�]X�GHQ�VHUKlOWQLVVHQ�GHU�+DQGOXQJ�DXVEDODQFLH-
UHQ�N|QQHQ�XQG�VHKU�YLHO�)DQWDVLH�KDEHQ��.XU]��HU�PX��HLQH�.�QVWOHUSHUV|QOLFKNHLW�VHLQª��
.XUW�SFKZLWWHUV��́ (LQLJH�SUDNWLVFKH�$QZHLVXQJHQ�]XU�1RUPDOE�KQHµ��LQ�Das literarische Werk, 
FLW���YRO�����S������
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di riprodurre nella cripta di famiglia con i parenti defunti gli schemi di 
SRWHUH�H�VRSUDIID]LRQH�GL�TXDQGR�HUD�LQ�YLWD��
,QÀQH�F·q�²�H�F·q�ÀQ�GDOOH�SULPH�FRPSRVL]LRQL�²�LO�SXEEOLFR�FKH��VHJXHQ-

do e anzi esasperando uno dei dettami della Theaterreform dei primi del 
1RYHFHQWR��GLYHQWD�LQ�WXWWR�H�SHU�WXWWR�XQR�GHJOL�HOHPHQWL�FRVWLWXWLYL�GHO�
Merztheater. Il citato Aus der Welt “Merz” Ein Dialog mit Einwürfen aus dem 
Publikum�� LOOXVWUD�XQD� YHUD� H�SURSULD�SHUIRUPDQFH� LQ� FXL� LO�Merzler, cioè 
O·DUWLVWD�UHJLVWD�� SLHJD� XQ� SXEEOLFR� ULOXWWDQWH� H� DJJUHVVLYR� GL� ERUJKHVL� H�
EHQSHQVDQWL� DOOD� VXD� YLVLRQH�� IDFHQGROL� FRVu� SDVVDUH� GDOOR� VFKHUQR� H� GDO�
disgusto a una entusiastica partecipazione. 

PubbLico�&L�YRJOLD�GXQTXH�JHQWLOPHQWH�VSLHJDUH�>«@
ScHWitterS��LQ�WRQR�VHFFR�H�SURIHVVRUDOH��L·HVSUHVVLRQH�GHOOH�VLQJROH�SDUWL�
GHOO·RSHUD�WHDWUDOH�Merz QHO�VXR�FRPSOHVVR�GHYH�SURYRFDUH�XQD�UHD]LRQH�GHFLVD�
SUHFHGHQWHPHQWH��VLD�HVVD�SRVLWLYD�R�QHJDWLYD��H�GDO�PDWHULDOH�XVDWR��VLD�HVVR�JOL�
artisti – poiché tutti gli artisti che collaborano, poeta, pittore, scultore, musicista 
H�DWWRUL��YDQQR�FRQVLGHUDWL�DUWLVWL�²�FRPH�TXLQWH��VSD]LR��SHUVRQH�FKH�DJLVFRQR�«
PubbLico� �OD�YRFH�FRQ�JOL�RFFKLDOL��1RQ�VL�GLPHQWLFKL� LO�SXEEOLFR�²��OD�YRFH�
FRUSXOHQWD�ÁHPPDWLFD��*LXVWLVVLPR��FL�VLDPR�DQFKH�QRL�
ScHWitterS��ULSUHQGHQGR�FRQ�FDOPD�LO�ÀOR�GHO�GLVFRUVR��GDO�PDWHULDOH�XVDWR��
FRPH� DUWLVWL�� TXLQWH�� VSD]LR�� OXFL�� HIIHWWL� VRQRUL� H� SXEEOLFR� GHYH� IRUPDUVL� SHU�
QHFHVVLWj�O·RSHUD�G·DUWH�WRWDOH�50

$OOD� VSLHJD]LRQH� WHRULFD� VHJXH� XQD� HVHPSOLÀFD]LRQH� SUDWLFD�� LQ� FXL� SHU�
SURYRFDUH� LO� VXR� SXEEOLFR� SFKZLWWHUV� XVD� OR� VWHVVR� ´WUXFFRµ� GHOOD� SRHVLD�
Anna Blume�� FLRq� O·HUURUH� JUDPPDWLFDOH�� SUHVHQWDQGR� XQ� FDUWHOOR� LQ� FXL�
alla preposizione aus�� FKH�JUDPPDWLFDOPHQWH� UHJJH� LO� FDVR�GDWLYR�� VHJXH�
XQ�DFFXVDWLYR��,O�FDUWHOOR�UHFLWD��©'D�FDSSHOOL�SHU�VLJQRUD�YHQJRQR�SUHVVDWL�
FDSSHOOL�GD�XRPR�SL��DOOD�PRGDª��'RSR�XQD�VHULH�GL�FRPPHQWL�IUD�O·LURQLFR�
H�O·LQGLJQDWR��

50� ©'$S�38%L,.80� >���@�$OVR�ZROOHQ�SLH�XQV�J�WLJVW� HUNOlUHQ�� >«@� ²�S&+:,77(5S� �LQ�
WURFNHQ�GR]LHUHQGHP�7RQ���'HU�$XVGUXFN�GHU�HLQ]HOQHQ�7HLOH�GHV�0HU]E�KQHQZHUNHV�VROO�
LQ�VHLQHU�*HVDPWKHLW�HLQH�YRUKHU�EHVWLPPWH�:LUNXQJ��HQWZHGHU�SRVLWLY�RGHU�QHJDWLY��KHUYRU-
UXIHQ�XQG�DXV�GHP�YHUZHQGHWHQ�0DWHULDO�ZLH�.�QVWOHU�²�GHQQ�GLH�PLWZLUNHQGHQ�.�QVWOHU��
Dichter, Maler, Bildhauer, Musiker und Schauspieler sind auch als Material anzusehen -, 
.XOLVVHQ��5DXP��KDQGHOQGHQ�3HUVRQHQ�«��'$S�38%L,.80��GLH�EHEULOOWH�SWLPPH���'DV�
3XEOLNXP�QLFKW�]X�YHUJHVVHQ�²��GLH�EHKlELJH�SWLPPH���SHKU�ULFKWLJ��ZLU�VLQG�DXFK�QRFK�GD��
S&+:,77(5S��GHQ�)DGHQ�UXKLJ�ZLHGHU�DXIQHKPHQG��DXV�GHP�YHUZHQGHWHQ�0DWHULDO�ZLH�
.�QVWOHU��.XOLVVHQ��5DXP��LLFKW��SFKDOOZLUNXQJ�XQG�3XEOLNXP�VROO�GDV�*HVDPWNXQVWZHUN�
]ZLQJHQG�KHUYRUJHKHQª��.XUW�SFKZLWWHU��)UDQ]�5RODQ��´$XV�GHU�:HOW�0(5=µ��LYL��S������VJ��
SL�SHQVL�DL�GXH�GLDORJKL�GL�(��*��&UDLJ�On the Art of the Theater. 
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PubbLico�>«@�SLJQRU�SFKZLWWHUV��²�$FFLGHQWL��DFFHQGHWH�OD�OXFH�>«@�'XQTXH��
VLJQRU�SFKZLWWHUV��VSLHJDWHFL�²��LQ�IUHWWD��QR��QRQ�GLFD�RUD�GL�QXRYR�FKH�O·DUWH�
QRQ�VL�SXz�VSLHJDUH�²�FL�GLFD�TXLQGL�VHPSOLFHPHQWH��FKH�FRV·HUD�TXHOOR�FXL�DEELD-
mo assistito? 
ScHWitterS Il richiesto esempio di una messa in scena Merz. Per amor di chia-
rezza ho usato il minor materiale possibile e poiché per la rappresentazione Merz 
RJQL�PDWHULDOH�SXz�HVVHUH�XVDWR��DOOR�VWHVVR�PRGR�VL�SXz�IDUH�D�PHQR�GL�TXDOVLDVL�
FRVD��DG�HVHPSLR�DQFKH�GHOOD�ORJLFD�GHOO·D]LRQH��,Q�TXHVWR�FDVR��OD�FDUDWWHULVWLFD�GHOOD�
messa in scena era astratta. Già solo lo spegnersi delle luci ha rappresentato un atto 
FUHDWLYR�FKH� �VRUULGHQGR��� FRPH�DYHWH�SRWXWR�QRWDUH�YRL� VWHVVL�KD�DJLWR� LQ�PRGR�
FUHDWLYR�VXO�SXEEOLFR�H�KD�SURYRFDWR�GLYHUVH�VHQVD]LRQL��&RQ�XQD�GXUDWD�SL��OXQJD�
O·HIIHWWR�DYUHEEH�SRWXWR�HVVHUH�LQWHQVLÀFDWR�GUDPPDWLFDPHQWH�>«@�51 

L·HFOHWWLFR� DUWLVWD�.XUW� SFKZLWWHUV�SRUWD� FRVu� DOO·HVWUHPR� O·DVVXQWR� WHRULFR�
secondo il quale ogni elemento della costruzione teatrale e quindi anche 
il pubblico, riscoperto dai riformatori del teatro del cambio di secolo nello 
sforzo di eliminare le barriere fra palco e platea, è di per sé fondante e 
GHWHUPLQDQWH� H�GHYH� DUPRQL]]DUVL� DJOL� DOWUL� VRWWRVWDQGR� VROR� DOOD� ´ORJLFD�
GHOO·RSHUD�WHDWUDOHµ�52 La radicalità dei suoi assunti teorici e anche delle sue 
SXU�SRFKH�SURSRVWH�WHDWUDOL�JLXVWLÀFDQR�SLHQDPHQWH�O·LQWHUHVVH�FKH�QHJOL�
DQQL�SHVVDQWD�O·RSHUD�GL�TXHVWR�SROLHGULFR�DUWLVWD�ULVYHJOLz�DQFKH�GD�SDUWH�
della performance art.53 

51� ©'$S� 38%L,.80� >«@� +HUU� SFKZLWWHUV�� ²� 'RQQHUZHWWHUH�� PDFKHQ� SLH� GRFK� PDO�
LLFKW�� >«@�$OVR�QXQ��+HUU� SFKZLWWHUV� HUNOlUHQ� SLH� XQV� ²� �VHKU� HLOLJ�� DFK�QHLQ�� VDJHQ� SLH�
QLFKW� ZLHGHU�� .XQVW� Ol�W� VLFK� QLFKW� HUNOlUHQ� ²� DOVR� VDJHQ� SLH� HLQIDFK�� :DV� ZDU� GDV"� ²�
S&+:,77(5S�'DV�JHZ�QVFKWH�%HLVSLHO�HLQHU�0HU]E�KQHQDXII�KUXQJ��²�,FK�YHUZHQGHWH�
GHU�'HXWOLFKNHLW�KDOEHU�VR�ZHQLJ�0DWHULDO�DOV�P|JOLFK��GHQQ�ZLH�I�U�GLH�0HU]E�KQH�MHGHV�
0DWHULDO�YHUZHQGEDU�LVW��VR�NDQQ�PDQ�DXFK�DXI�MHGHV�0DWHULDO�YHU]LFKWHQ��]XP�%HLVSLHO�DXFK�
DXI�GLH�LRJLN�GHU�+DQGOXQJ��,Q�GLHVHP�)DOO�ZDU�GHU�&KDUDNWHU�GHU�0HU]E�KQHQKDQGOXQJ�
DEVWUDNW��'DV�$XVO|VFKHQ�GHV�LLFKWHV�ZDU�DQ�VLFK�VFKRQ�HLQH�VFK|SIHULVFKH�+DQGOXQJ��GLH��
�OlFKHOQG��ZLH�SLH�ZRKO�EHPHUNWHQ��DXI�GDV�3XEOLNXP�VHOEVWWlWLJ�VFK|SIHULVFK�HLQZLUNWH�XQG�
YHUVFKLHGHQVWHQ� SWLPPXQJHQ� DXVO|VWH�� 'LHVH� (LQZLUNXQJ� KlWWH� VLFK� EHL� OlQJHUHU� 'DXHU�
GUDPDWLVFK�VWHLJHUQ�ODVVHQ�>«@ª��LYL��S������
52�©GLH�LRJLN�GHV�.XQVWZHUNHVª��LYL��S�������
53�&IU��5RJHU�&DUGLQDO��*ZHQGROHQ�:HEVWHU��Kurt Schwitters, cit., pp. 142 segg. 


