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SERGIO PEROSA is Professor ofAnglo-American Literature and Chair of the Department
of Anglo-American and Latin-American Studies at the University of Venice, where he
also served as Dean of the Faculty of Modern Languages and Chair of the English
Department. A former President of the European Association for American Studies, he
has published: in the U.S., The Art of F.S. Fitzgerald (1965), Henry James and the
Experimental Novel (1978), American Theories ofthe Novel 1793-1983 (1984); in Italy,
Vie della narrativa americana (1980), Storia del teatro americano (1982), Le isoleAran
(1987), Bagliori del Commonwealth (1991), L'isola la donna il ritratto (1996),
translations and/or editions of Shakespeare, V. Woolf, H. James, H. Melville, Robert
Penn Warren, John Berryman, and others.

MASSIMO BACIGALUPO is Professor of American Language and Literature at the Facolta
di Lingue of the University of Genoa, and Vice President of AISNA. He has recently
edited a volume of Adrienne Rich's poems, Cartograjie del silenzio (Milano, Crocetti,
2000), and published a collection of essays on American and European literary places,
Grotta Byron: Luoghi e libri (Udine, Campanotto, 2001). An associate of the journals
Leviathan, Paideuma, and Poesia, he is the editor of Critica del novecentolCriticizing the
Twentieth Century, a special issue of Quaderni del Dipartimento di Lingue, 11 (Genoa,
Tilgher, 2001). This includes new essays and poems by Daniel Albright, John Ashbery,
Ferdinando Fasce, Kathleen Fraser, Wayne Pounds, Charles Simic and many others.

MARIA ANITA STEFANELLI is Associate Professor of History of North-American Drama
at the University of Rome 3. She has published in the field of American poetry
(Whitman, Williams, and Eliot, among others) and American Theater (Albee, the
experimental groups of the sixties, and Mamet). She authored Figure ambigue.
Disgiunzione e congiunzione nella poesia di W C. Williams (1993), Navigare la
letteratura. Colombo e Caboto nel linguaggio di W C. Williams e E.] Pratt (1995), and
coedited The Rhetoric ofLove in "The CollectedPoemsofW C. Williams" (1993).

VALERIA GENNARO LERDA is Professor of North American History at the University of
Genoa and Director of the Research Center for Euro-Atlantic Studies, with 53
members of some 30 different disciplines. On the United States South she has
published: Il populismo americano (1981 and 1984); '11 suono delle nostre voci': il
riformismo sociale delle donne nel Sud degli Stati Uniti (1992); The United States South:



Regionalism and Identity, co-ed. with Tjebbe Westendorp (1992); Re-writing the South.
History and Fiction (1993), co-ed. with Lothar Honnighausen; Dall'Arcadia aile
Riformc. Studi sui Sud degli Stati Uniti (1992).

MARINA CAMBONI is professor of Anglo-American Literature at the University of
Macerata. She has written on V. Woolf, G. Stein, A. Rich, A. Ginsberg, A. Sexton, H.
D. and W. Whitman.

PAOLA GEMME received her Ph.D. in English fron1 The Pennsylvania State University
in 1998. She is a Visiting Assistant Professor of American Studies at the University of
Genoa. Her current book-length project is entitled, Domesticating Foreign Struggles:
Narratives ofthe Italian RisorgimentoandAmerican National Identity in the Antebellum Era.
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SERGIO PEROSA, The Fostered Imagination: Henry James's A Small
Boy and Others.

Henry James's A Small Boy and Others (1913) is analysed, first, in
relation to W.B. Yeats's Reveries over Childhood and Youth (1914); then, as an
example of autobiographical writing in which the original purpose (a 'Life and
Letters' volume on his brother William) is displaced, so that the narrating
'1'-James at the end of his long career-creates a narrated'!' in the past, and
descries/describes his adolescence as a preparation for the role of the artist.
The book exhibits typical modes and aspects of autobiographical writing, and
becomes the exemplary story of a 'fostered imagination'.

MASSIMO BACIGALUPO, Italy in Hemingway's Forty-Nine Stories,
with Index.

The article surveys Hemingway's Italian stories offering some new
information and considerations on their genesis and relationships. Hemingway's
change of mood towards Italy in the 1920s is discussed. The Appendix
indexes the forty-nine stories and gives an overview of their themes and
narrative techniques.

MARIA ANITA STEFANELLI, Power and Poetry: Kenneth Patchen's Critique of
Classicism.

The essay analyses the intellectual involvement of Kenneth Patchen with the
culture of power as promoted by fascism in Italy in the 1930s. Through a discussion
of poems from Cloth of the Tempest (1943) it shows how Patchen offered a deformed
and parodic version of the cult of romanitas based upon a manipulation of Italy's past
classical tradition, and how he proceeded towards a radical innovation in representation.



VALERIA GENNARO LERDA, Southerm Progressivism in Historical Perspective:
the 1890s and the 1990s.

Since the pioneering essays of Arthur Link (1946) and Anne Firor Cott (1963),
until the most recent interpretations (George Tindall, Dewey Grantham, William Link
and others), Southern Progressivism has challenged historians and sociologists who have
tried to dissect the many paradoxes of the post-Civil War years, until the 1920s. My
essay focuses on some of the most important interpretations, such as the issue of
continuity/discontinuity between populism and progressivism, regionalism in the
Southern progressive movement, the idea of Southern Progressive leaders to create a
sort of reconciliation between tradition and progress. William Link on the other hand
emphasises the contradictions of a society in need of reforms, but resisting change in
order to maintain old privileges. The historiographical debate is ongoing and today
new books offer interesting insights on the role of women in supporting community
welfare and social reforms.

MARINA CAMBONI, "Dialogue with Joy Harjo".

In this dialogue-interview, which took place in September 1998 at the University
of Macerata, the poet Joy Harjo, a Muscogee Creek Indian, speaks about her native
culture, American English language and colonization, constructions of identity and
sense of place, music and the creation of her own poetry. Harjo also enters into the
process of composition of some of her poems and collections (She Had Some Horses,
Secrets from the Center ofthe World, In Mad Love and War) and tells of their symbolic
and mythic worlds.

PAOLA GEMME, An American Jeremiah In Rome: A Study of Margaret
Fuller's Tribune Dispatches.

In "An American Jeremiah in Rome: A Study of Margaret Fuller's Tribune
Dispatches," Paola Gemme offers a new interpretation of Fuller's account of the Roman
Republic, which has traditionally been read as a defense of Italian republicanism and an
indictment of American democracy. She argues instead that Fuller's critique lies within
the tradition of the jeremiad, a lament on the nation's failure to live up to its original
promise which reaffirms national dreams while deploring that they are not being
pursued, and that as such it confirms rather than denies the United States' identity as
unsurpassed republican model.


